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1. CLAUDIA HAUSFELD

Codependent Hut No. 71,2013
Photographic Print

110x 133 x4 cm

Courtesy of the artist and

the Living Art Museum

Codependent Hut, 2013
Mirror Panels

55 x 60 x 30 cm
Courtesy of the artist and
the Living Art Museum

2. PORDIS ERLA ZOEGA

Daybreak, 2023

Acrylic circle with sanded
film, dichroic film “trash”,
video projection

120x 120 x50 cm
Courtesy of the artist

Sunup, 2023

Dichroic mirror, vinyl rug with
a gradient sun circle

140 x 200 x 200 cm

Courtesy of the artist

>©®

3. CLAIRE PAUGAM

subconscious diaries, 2020 - 2021
Series of digital photo collages printed
on random drawings, mat paper and
video projection

21 x29,7 cm, framed 31 x41 cm
Courtesy of the artist

tongue to stone to tongue, 2023
Mat paper and double sided tape
184 x 220 cm

Courtesy of the artist

4. GUDRUN HRONN
RAGNARSDOTTIR

Untitled, 1986

Chair frames, plaster,
seashell fragments

88 x 70 cm, 2 pieces
Courtesy of the artist and
the Living Art Museum

5. CARISSA BAKTAY

Periphery, 2018-2023 . :
Copper mirror with patina, dichroic
mirror, water jet cut and hand polished
Installation, various dimensions
Courtesy of the artist

Love Letter, 2020- 2023
Horse hair, ribbon

300 x 300 cm .
Courtesy of the artist

Curs/ive (Right- handed
Squiggle), 2022

Blown glass, horse hair
100x30x3cm
Courtesy of the artist

Black Belt, 2022 :
Blown glass, cut and hand polish,
kiln formed, horse hair
110x33x10cm

Courtesy of the artist

Wane (Two), 2023

Blown glass, cut and hand polish,
horse hair, synthetic hair

34 x23x4cm

Courtesy of the artist

Pony, 2023 .
Blown glass, copper, human hair
62x20x6Ccm

Courtesy of the artist

Pin, 2022

Blown glass, horse hair
27 x18x13cm
Courtesy of the artist

Rib, 2022

Blown glass, horse hair, vibrator
22x16x8cm

Courtesy of the artist

Sinbad, 2022

Blown glass, horse hair
24 x 18 x 15 cm
Courtesy of the artist

6. DA BRA INGADOTTIR

l6dfall, 2020 - ongoing
Video projection, blanket, stone,
hotographic prints, poetic text
nstallation, various dimensions
Courtesy of the artist

7. HYE JOUNG PARK

T and Cross, 2020

Wood, ceramic, hardware, paper,
acrylic paint, PVC form

112 x 154 cm x 50cm

Courtesy of the artist

:
2
&

L ‘'HOYVIN 40 well
€202/1v0/91 —€202/€0/LE

&

INNISNIN LYY SINVINIATY

00

MIAV14II 0€2 'VIvOSNNAd
LI -00

S1SILHY

r

dIL10dSHVYNOVHY

NVHNVYC FHIVID
MNHVYd D NNOr IAH

dIL10dVvONI Yda val

r

F

NNQYH NNHGN®

&

di134SNvH vIidnvy1o
AVLIAVE VSSIdYO

VO30Z V1d3 SIAH0«




INFRA-GLOW

Wandering the land between the inner
self and the roughness of the outside, a
gap is oscillating back and forth. What
lies around us reshapes and impacts
our being. Solitary sensations shape
our ability to interact with the outside.
These intimate feelings can be
triggered by our reaction to the
slightest progressive changes. Rooted
in our daily experiences, the
environment has a powerful capacity of
expression.

INFRA-GLOW gathers artworks by
Carissa Baktay, Pordis Erla Zoéga, |6a
Bra Ingadotti, Claire Paugam, Hye
Joung Park, Claudia Hausfeld and
Guodrun Hrénn Ragnarsdoéttir, that
provoke the intimacy of collective
relationships between our bodies, our
minds and our surroundings. The idea
of imperceptible closeness between
us, our mundane surfaces, and their
fluid porousness is a starting point.

In lceland, the gradually polarizing
effects on human perspective caused
by the summer and winter equinoxes
twists our biological clock, highlighting
the moments where our surroundings
blend with states of intimacy and
solitude. Leading up to and during the
midnight sun, the illusion of additional
time allows for new ground to be
covered, a prismatic view where one
could reflect, immerse, lie, or rest. In
contrast, the eclipsing effect that
begins to happen immediately after
sunlight hours hits their peak, starts to
reel in the peripherals, narrowing
awareness through a threshold
towards the interior. Organic and
manufactured merge, allowing for the
sound of our inner bodies to blend with
the silence of our daily landscapes.

In Claire Paugam, Carissa Baktay and
Pordis Erla Zoéga's works, microcosm
meshes with macrocosm; mineral and
organic blends; body and ore interlace;
and the outlines between what is fresh
and what is fainted in our memories

collapse. From the resulting
porousness, new narratives emerge.
Claudia Hausfeld, Gudrdn Hrdénn

Ragnarsdottir, 16a Bra Ingadéttir and
Hye Joung Park bring us somewhere
else; to an in-between of inhabited
reality and deserted, vanishing
horizons. The mind can lose itself in the
background of their powerful inner
landscapes.

Carissa Baktay cuts into this landscape
to reshape its peripheries according to
her sensations. Her mirrors are
transformed into lakes, reflecting their
coloured lights to dissolve the borders
of an imaginary realm. In her process,
from the seas and rivers to the intimate
bathroom, bodies and surroundings
hold a central place. Cleaning, washing,
taking care; and restoring the value of
the hairs she uses in some works until
they fit into precious vessels, or glow in
a giant braid.

bérdis Erla Zoéga's actions similarly
reveal a deep attention to her materials;
light and glass. She walks us into a
mirrored world, made of mesmerizing,
fragile, and vaporous reflections. When
she isn't trying to melt separated bodies
into one, she creates installations that
seem to collapse and carry with the
wind, as if a piece of dawn was about to
be scattered by the first glimpse of an
endless sun beam.

In between places, Claire Paugam
infiltrates the museum space via its
threshold. A giant tongue welcomes us
inside her inner space; a rock on the
other side seals the way. Her
photographs lead us through to the
edges of her subconscious, where
reminiscing images are keeping an
evocative narrative of disappearance
alive. Within a half-light at the bottom of
her memory, her surroundings seem to
melt while enveloping us.

In |da Bra Ingadottir's performance, a
fluid communication between her body
and the vivid natural environment arise.
Translating a silent dialogue, the
waterfall speaks to her in a ritualistic
gesture of empowerment. Linear
timelines cease to exist, leaving a blank
space for a fluid cohabitation between
human and nature. The viewer is invited
to rest on a stone or a blanket, where
the body may absorb the energies.

Hye Joung Park's work is also restful.
Shapes of paper and ceramics narrate
the tale of a shell, forgetting itself on a
white beach. In her process a
correlative resonance between body
and mind crystallizes in a
choreographic movement. Introducing
a chronicle of the timelessness of
materials, the fragility and thinness of
Hye loung Park's work resonate with
Claudia Hausfeld's hut. The image and
the object are looking at each other,
codependent and with benevolence.
They protect each other, like a shelter,
hiding in the environment of the gallery
as well as in nature. Inside and outside
collapse again, potentially leaving an
in-between.

Within the Hut's sightly purview is
another couple, Gudrdn Hrénn
Ragnarsdéttirs's reupholstered chairs.
Fragments from the outside merge and
cling to the typical pair. What was once
soft, stable, and made for the purpose
of functional comfort, is now an
uncertain resting place for the mind to
dwell and admire.

Here, in this infra-verse, connections
between our inhabited physical and
mental spaces take root in an expanded
environment to experience new
potential narratives of existence. The
objects we create and the spaces we
wander among to shelter our bodies
and imaginations, are attempts to
explore a fragment of sensation and
invite the viewer to lie in the glow of a
persistent twilight.

UNDIRLJGMI

A reiki a milli innri skynjunar og éroleika
ati fyrir, sveiflast bil til og fra. Yitri
adsteedur méta vitund okkar og 6fugt; i
tilffinningalegu einrdmi myndast andof
gegn snertingu vio ytra byrdid og minn-
sti breytileiki 1 pvi veldur spennu sem
aftur leitar inn & vid. Ytra byr6io, greypt i
hljémfall hins daglega, er litrikt af tjanin-

gu.

Nand vié samvirk tengsl & milli llkama
okkar, huga og umhverfis er beislud i
listskopun Carissu Baktay, Claire
Paugam, Claudiu Hausfeld, Gudrunar
Hrannar Ragnarsdottur, 16u  Bréar
Ingadéttur, Hye Joung Park og Pérdisar
Erlu Zo&ga & syningunni UND/RLJOMI.
Upptokin er sz naleegd vio hversdag-
sleg yfirbord og fleedandi glypt & milli
beirra.

lafndeegrin leika med likamsklukku
okkar og sjénarhorn prengjast og vikka
a vixl [ takt vid hreyfingu sélar. begar
hun skimar lagt leitar hugurinn inn & vio,
eftir nand og einveru. Pegar han ris og
neer nyrstu stodu um sumarsolstodur,
orvast hughrif og tilfinning um
vidbétartima sem opnar margstrenda
syn a fgrundun og athafnir. Svo hverfur
hin & ny og taktbilid minnkar; athyglin
feerist inn & vid. Vid nemum hljodbylgjur
innra byrdisins og leyfum peim ad
renna saman vid hljémfall hins daglega.

[ verkum Claire Paugam, Carissu Baktay
og Poérdisar Erlu Zoéga renna érheimur
og alheimur | eitt, malmgryti maetir
holdi, likami steindum, og atlinur pess
sem er | fersku minni og bess sem er
hverfandi dofna. [ hinu gljapa efni sem
eftir verour feeGast nyjar frasagnir.
Claudia Hausfeld, Guéran Hroénn
Ragnarsdéttir, [6a Bra Ingadottir og Hye
Joung Park fara med okkur { adra att, inn
a milli hlutheims og hugheims par sem
er hverfandi sjoénarrond. Hugurinn
fiarleegist likamann og gleymir sér f
vidattunni.

Carissa Baktay sker Ut | landslagid til ad
endurmota jadra pess | samreemi vid
innseei sitt. Speglar verda ad stéduvot-
num sem endurvarpa ljosbrigbum og
leysa upp landameeri  hugarpelinu. |
skapandi ferli hennar, fra rennandi eda
fallandi vatni Uti vid til nandar badher-
bergisins, skipa likamar og umhverfi
beirra midleegan sess. Med hreinsun og
umhirdu endurheimtir han virdi haran-
na sem hun notar i sumum verkum
sihnum, og leetur pau smijuga inn i
dyrmeet ker, eda |joma i risastdrri fléttu.
Adgerdir Pérdisar Erlu Zoéga afhjlpa
ad sama skapi pa djupu athyglisem hin
veitir rannsoékn sinni & samspili ljéss og
glers. Hun leidir okkur inn i heim
daleidandi, brotheettra og pokukenndra
endurvarpana par sem sjonhverfingin
sem af hlyst tvistrar og feykir burt a vix|,
Ilkt og dogun viki fyrir sélargeislun f
birtingu.

Claire Paugam stadsetur annad verk sitt
i dyrageett 4 milli syningaryma. Risastor
tunga bydur okkur inn f innvortis rymi
listamannsins; hinumegin er grjét |
veginum. Ljosmyndir Claire leida okkur
ad jodrum undirmedvitundar hennar,
par sem endurminningar um horfinn
tima eru ljoslifandi. | himi nedst i
minninu virdist sem umhverfid leysist
upp um leid og pad umlykur okkur.

[ gjérningi 16u Brar Ingadéttur myndast
fleetandi tjaskipti & milli Ilkama hennar
og nattirumynda. Fossinn  bydir
hljodlatar samreedur og lateedi valde-
flingar. Linulegt timaskyn hverfur og
eftir verdur Ooreett rymi fyrir kvika
sambu® manns og nattdru. Ahorfan-
danum byodst ad taka patt, hvilast og
saekja sér endurneeringu | orkunni.
Verk Hye Joung Park er somuleidis
hvilandi. Myndir i pappir og leir segja
sOgu skeljar sem gleymdi sér & ljésri
strond. | ferli Hye kristallast samsvorun
milli llkama og huga i kéredgrafiskri
hreyfingu. Verk hennar eru eins og
annall um timaleysi efna; érpunnt og
brothzett edli peirra eiga samhljém f
husi Claudiu Hausfeld. bar horfast a
mynd og hlutur, samhad og velviljud.
bau standa vor® hvort um annad, |
huldu skjéli syningarymisins sem og |
nattdrunni. Pad sem er inni og pad sem
er Uti rennur saman.

Adra 6veenta samsetningu er ad finna |
endurbolstrudum stolum  Gudrunar
Hrannar Ragnarsdottur. Hid nyja akleedi
er gert Ur fundnum skeljabrotum og
gifsi. Pad sem adur var mjukt, gert til
heeginda og baud til hvildar, midlar nu
eingdgnu hugmyndinni um hvild i formi
listhlutarins.

| infraversi verka & syningunni er litrof
hugans kannad; grafist fyrir um tengslin
a milli lyndis og likamleika [ samhengi
margpeettrar umhverfisvitundar, og
leitast vid ad veita athygli nyjum ségum
og sjénarhornum. | verkum synenda eru
ymis ljésbrot upplifana grandskodud;
fari® um rymi peirra og skjol; og okkur
bodid ad hvila um stund i undirljéma-
num.




